Re-defenition, stratification, cutting, re-assembling: that's how I undertake the process 
of research and collection, during which I have the feeling to be part of an endless 
process. The accumulation of study material and then the inner processing of it lead me to 


several narrative structures: collage, video, drawings, archive objects, sounds and 
sculptures weave together in a mute and often dark dialogue. I investigate science, scifi, 
folklore, religion, and perception; the perpetual oscillation between rational and 


spiritual stimulates me to enter a dimension which is not only exploratory, but 
also visionary and poetic. That's why in the very last years I explore sound art in order 
to better feel the matter, that is the texture through which I can have a limited 
perception of reality and of my own transient being. 


PLEROMA 


Pleroma is a sound installation where a few dozen of living 
insects (cockroaches, crickets, flies, moths, larvae) live 
together inside a double terrarium: their sounds, catched by two 
microphones, overlap with an ambient soundscape producing a 
unique and living live-set. 

The overlay is both sound and visual: the insects, stucked in a 
microworld, are limited to the observation of a projection of on 
the walls of a macrocosm. Nothing really happens. The title, 
Pleroma, is a term borrowed from Gnocsticism (heresy of all 
heresies), wants to describe the differences between the world 
made of matter and sin, and the paradisiac Pleroma where 

aeons linger. Gnosis put salvation in human's hands, who's called 
to save himself through knowledge and action. Progressism, 
positivism, marxism and transhumanism, for example, are shapes of 
Gnosis-whereas man pretends to save himself, there Gnosticism 
expresses itself. 

In this microworld of these living beings nothing happens, no 
salvation, no escape, but only a useless chirping and buzzing, 
gazing virtual projection of themselves. Soundtrack will be 
therefore a loop that changes imperceptibly and closes in itself, 
re-starting from the beginning. 


https: //www.youtube.com/watch?v=5LrOeMcaRFY 
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PLEROMA | 2023 | SOUND INSTALLATION, WOOD, METAL, VIDEO, MICROPHONES, SOUND DEVICES, INSECTS | 80x80x80 cm 


PLEROMA 


2023 


SOUND INSTALLATION, WOOD, METAL, VIDEO, MICROPHONES, 


SOUND DEVICES, 


INSECTS 


80x80x80 


cm 


SILENT 


Dark, organic, repellent, baroque elements in 
their stinging and complicate deformity, a 
nature that is not fragile anymore 

but threatening, with a byonic invisible eye. 

As a human being enters its field of 

view, approaching to it, the eye sends an 
impulse to an automation card, that in turn 
triggers an audio file, that plays in an 
infinite loop of sounds and sentences like: 
“Know yourselves, be infertile and let the earth 
be silent after you” (quote by the norwegian 
philopsopher Peter Wessel Zapffe). 

The reference to the greek maxim gnothi 

sautön takes us to the awarness that the seed of 
the defeat is innate in the human being and 

we should leave the Planet to a nature that is 
already carrying out an exclusion policy towards 
humans. 
With my work i dont want to incite ecoterrorism 
nor babbling on compulsory sterilization, but to 
emphasize on damages that humans inflict on the 
Bio-sphere, and to the possibility that he could 
one day leave the Earth silent after 

his disappearance. 


https://soundcloud.com/francesca- 
maccari-865327608/be-infertile-mp3 


SILENT | 2023 | SOUND INSTALLATION, CERAMICS, ARDUINO CARD | VARIABLE SIZE 


SILENT | 2023 | SOUND INSTALLATION, CERAMICS, 
https://soundcloud.com/francesca-maccari-865327608/be-infertile-mp3 
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SOUND INSTALLATION, CERAMICS, ARDUINO CARD | VARIABLE SIZE | 
https://soundcloud.com/francesca-maccari-865327608/be-infertile-mp3 


COEVOLUTIONS 


"After a wound, such as the 
mutilation of a limb, there is a 
regeneration which involves the re- 
growth of a structure and the 
recovery of a function, with the 
constant possibility of twinning or 
other strange topographical 
productions in the place of 

the mutilation. The regrowth limb 
can be monstruous, double, 
powerful. We all have been deeply 
wounded. We need regeneration, not 
rebirth", Donna Haraway writes in 
Cyborg Manifesto. "Boundaries 
between science fiction and social 
reality is an optical illusion": we 
really wonder what is the line 
between a salamander and a 
demogorgon, the shaved head- 

girl and a mouse genetically 
modified in order to cure cancer. I 
want to see an uthopian post-human 
world where life regenerates 
itself, and where the man will be a 
cyborg in harmony with nature, not 
in exploitation of it. 
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COEVOLUTIONS | 2022 | CERAMICS, LIVE SOUNDSCAPE | VARIABLE SIZE | https://soundcloud.com/francesca-maccari-865327608 


19102000 THE SKY UNDER 


October the 19th, 2000: in San 
Benedetto Po (IT) Earth and Sky 
blended together, river Po 
broke the banks and in the 
floodplain the water mirrored 
the sky. 

Twenty two years later, the 
drough forces the river to 
retreat in its river-bed, and 
many remains of dead animals 
emerge from the sand. Roamining 
near the river and collecting 
bones have been my main 
activity this year. I wanted to 
convert these animals into 
other kind of animals: the ones 
of constellation on the sky map 
visible above San Benedetto Po 
the 19/10/2000 (calculated with 
a specific software). The dry 
river today becomes a celestial 
vault made of sand that takes 
up the memory of that fatal 
day. 


19102000_ THE SKY UNDER | 2022 | SAND, BONES, LED LIGHTS, SOUND | 230 x 230 cm 


19102000 THE SKY UNDER | 2022 | SAND, BONES, LED LIGHTS, SOUND | 230 x 230 cm 


11:11 DU MUESST DEIN LEBEN 
AENDERN 


The imperative in the title is "11:11-you 
must change your life!" is the main 
purpose of this sound installation, that 
is an act of violence towards a passive 


audience. 

Two marble cubes hang in the void, the are 
bond together by a layer of iced blood. 
The blood is slowly melting, and drops are 
falling under, on a sheet metal that is 
connected to a contact microphone and 

a delay pedal: starting from a microsound, 
the installation gets gradually louder and 
louder, distorted in an endless echo 
series, a macrosound that is not more 
bearable for human ears. 

The hemorrage speaks about the actual 
world situation, that runs apparently 
silent, but that is going to reach 
terrific volumes. The two cubes are like a 
melting clock. I just want to create a 
severe discomfort in the audience, and to 
notice if the audience itself will react 
with detachment and indifference or if it 
will do something to stop this process. 
The title is a quote by the poet Rainer 
Maria Rilke. 


11:11 DU MUESST DEIN LEBEN AENDERN | 2021 | MARBLE, COWS' BLOOD, SHEET METAL, SOUND INSTALLATION | 300 X 100 CM 


11:11 DU MUESST DEIN LEBEN AENDERN | 2021 | MARBLE, COWS' BLOOD, SHEET METAL, SOUND INSTALLATION | 300 X 100 CM 


TEN TRIES 


I chose first day of 2023 as the temporal setting of an autonomous, rational and active rite of passage. Ten 
attempts were therefore made to disappear. There are no signs of madness, but only inexorable failures and 
repetitions of failures, very long delays and anguish without cries. Ten different seguences can be counted, 


one of which is the extreme end, preceded by long minutes of immobility and hesitation. The video wants to 


underline the repetitiveness and difficulty in completing this undertaking, without any emotional connotation: 
no vitality, no sound, nor visions of death. In the most neutral detachment, the fog, a topical element of my 
homeland, is the main impediment to 
family, the muddy and heavy culture 


its various forms is cathartic: 


the 


detachment from perception, to walk 


TEN TRIES | 2023 | PERFORMANCE 


my attempts, as well as the State, the institutions, the suffocating 
from which it is so difficult to free oneself. Carrying out this ritual in 
feeling of someone who deliberately approaches death is that of a profound 


with decisive and straight steps towards another dimension. 


https://youtu.be/xccXHOsIxV4 


de 


https://youtu.be/xccXHQslxV4 


YOU SHALL HAVE NO OTHER HUMAN BEFORE 
ME 


This work is the vision of a post-human future 
of a very unwieldy aspect of the human life: 
religion. Inside an hypercube, symbol of the 
platonic hyperuranium, three different human 
relics hang in the center. They have the 
deformity of duplicity: doublehead, doupblehand, 
doublefeet. The head reminds a vase, symbol of 
intelligence and fertility. The hand, praying 
downwards, reminds our unavoidable connection 
with underworld. The feet reminds a pair of 
wings, symbol of travel through time. 
Imperfection and deformity are their uniqueness. 
want to ironize about the -exclusively human- 
need of worship a god. The god of the human 
being is the human being himself, and in the 
vanity of the idolatry man carries out a process 
of self-destruction. In order to elevate himself 
to a divine being, he creates artificial beings 
provided with artificial intelligence, in his 
image and likeness. In a post human era, those 
will take his place and worship the man in form 
of relics as a god. 

My intention is to generate a meditation about 
the end of humanity: what will remain out of us, 
and why do we need to worship/be god? 


YOU SHALL HAVE NO OTHER HUMAN BEFORE ME | 2022 | IRON, BLACK WAX | 200 x 200 x 200 cm 


YOU SHALL HAVE NO OTHER HUMAN BEFORE ME | 2022 | IRON, BLACK WAX | 200 x 200 x 200 cm 


WASTE 


Every character is dressed for 
something like a sacred ceremony: the 
ritualization of the mundane and 
domestic and more of all the rubbish 
and the waste, as key to develop our 
introspective understanding of art, 
design, commerce, ourselves and each 
other. We are lead by humour and 
confusion, playing out as folkloric 
fairy tales tied to an ancient 
natural landscape, with a naive 
aesthetic and childlike raw instinct 
to allows more space to our 
creativity. Scratched clothed, 
disintegrating garments and misplaced 
natural artefacts echo half memory of 

‘ > scarecrows, puppets and pantomime, 
EE EAR: A mt po — finding something human in the 
crafted and reformed. We are three 
women who use our spiritual 
connection to pre-christian Golden 
Age to move the audience from 
consumerism to a new era. 


ATL | 
SOU LRU 000 NA A 
[Z CANONI HAND NI 5 


| “ae Ba 


MIL U U‏ ہ۔-٭۔۔-۔۔ 


a 
= 
= 
= 
= 
= | 
= | 
a 
a 
a 
a 
a 
a 
a 
È) 
= 
s 
LI 


D LL D D WU LU & W à 40 4 4.‏ 7ہ 7ہ نہ کہ 


WASTE | 2021 | COLLECTIVE PERFORMANCE 


WASTE 


(details) 


2021 


COLLECTI 


[VE PERFORMANCE 


https://www.youtube.com/watch?v=TgArntovizEg&t=23s 
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WASTEJ 2021 | PERFORMANCE | VIDEO 


INVOLUTIVE PROCESS 


As crystals, taking extremely 
long time, take shape into a 
periodic and ordered patter from 
a previous chaotic shape, so the 
so called "involutive 

process" takes human from his 
pure childhood. The 

effort to transform the disorder 
into order, takes to an 
irreversible transformation 

that erases the primordial 
complexity of the man and leads 
to the production of an unusable 
shape. So I wanted to ironize 
about the 

superstructures dictated by the 
society towards children and 
adults, and, more generally, 
about the involutive process of 
selfdestruction the humanity is 
going through. 


INVOLUTIVE PROCESS | 2021 | RIVER STONE, APUAN MARBLE, PAPER, PLEXIGLASS | 30 X 120 X 30 CM 


T 


INVOLUTIVE PROCESS | 2021 | RIVERS STONE, APUAN MARBLE, PAPER, PLEXIGLASS | 30 X 120 X 30 CM 


ف سستنتت 


TEOPHAGY 


Teophagy (from greek theòs 
and fagein, "eating god") 
is a religious ritual where 
a piece of bred, considered 
divine because of a 
symbolic identification 
with the divinity, is 
offered. to  the.-faithtul- 
"He took bread and broke it 
and said that it was his 
bodv. Each person took the 
bread and consumed it." 


TEOPHAGY | 2021 | BREAD, MOULDS | TRIPTIC 


TEOPHAGY (details) | 2021 | BREAD, MOULDS | TRIPTIC, 300 x 600 cm 


PLASTICOCENE | 2020 | SERIES OF PHOTOGRAPHIES | 30 X 40 CM 


URBANISM (details) | 2020 | SERIES OF 36 MONOTYPES OIL ON PAPER | 18 x 15 CM 


https: //www.youtube.com/watch?v=1nCY4rnaD5o0 


AM(MAL)ARSI, NEL 2020 | 2020 | VIDEO 


BIOGRAPHY 


Macfra was born in Northern Italy in 1984, she actually lives and works Tromso, Norway. 


She graduated at the Academy of Fine Arts in Verona in 2023. She runs a side music project called THE GLORIA, born in 2022. 


EXPOSITIONS 
2014 "Viadana e dintorni" | MUVI di Viadana | collective photographic exhibition 
2015 "Punti" | Feltrinelli Shop, via Roma (MN) | solo photographic exhibition 


2016 "Colpito, La vera storia di Tiberio Bentivoglio "DISANIMA PIANO | solo photographic exhibition 


2017 "Danz'aire" | DISANIMA PIANO in occasione di FESTIVALETTERATURA | collective photographic exhibition 


2021 "Time in stone" | Studio M di Matteo Cavaioni, Volarg (VR) | mostra collettiva per l'Accademia di Belle Arti di Verona 


2021 "Waste"| Festivaletteratura, Via Fluminis | COLLECTIVE PERFORMANC 


2021 "Waste" | Colorificio Kroen | collective exhibition 


2022 'Poop' | art residency 


EVENTS 


In 2000/21 she organizes and curated the event "UNLOCK RESTART" in Mantova, a collective exposition of 40 artists in the spaces closed by the 
lockdown. 


In september 2021 she cohoperates with Extemporanea, a community of university students, researchers and teachers as art director of a series 
of events included in the program of Festivaletteratura, giving birth to the collective performance "Waste" for "Via Fluminis". 


In 2022 she organized and took part to "PooP", art residence for sound and visual artists in her studio-house on the river Po. 


macfra.macfra@gmail.com 


+4792556026 
https://soundcloud.com/macframacfra 


https://www.instagram.com/hyperborean_macfra 


